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GEORGE CARDONA

THE BHASIKA ACCENT REVISITED!

1. Early Vedic texts are, as is well known, generally
transmitted in a recitation that involves three contras-
tive pitch accents — udatta, anudatta, svarita — so that
this is known as the traisvarya system. In addition,
there is a rec1tat10n best known from the Satapatha—
brahmana (SBr) in which there is no svarita, leaving
only udatta and anudatta. This system, known as the
bhasika accent system, was described in a relatively
late work, the Bhasikasiitra. Modern scholars have
disagreed about the status of this system. Some accept

that the Bhasikasitra formulates rules for a system

which truly differs from the earlier traisvarya system

" and represents a historical development thereof, Other

have maintained that what is at issue in the S"atapatha-
brahmana is merely a particular notation, with the sub-
stroke that generally represents an anudatta used here
to designate an udatta in anticipation of a svarita.
I argued some years ago that there was a true historical
development involving the shift of svarita syllables to
udatta syllables with the consequent replacement of
earlier udatta-s by anudatta-s. 1 also demonstrated, I
think, that the explanations given by modern scholars
under the assumption that nothing but a notational
peculiarity is involved are insufficient.” Quite recently,
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however, a scholar has revived the view that there was
no historical development resultmg in a distinctive
bhasika system, that the SBr recitation follows the
traisvarya system, and that the written transmission
involves only a notational variation :

The [S’atapathabrdhmana] accentuation is trans-
cribed following the principles proposed by
Hoffmann 1960, with the understanding that the
original accent-system was not basically different
from the one current in other Vedic texts and
presupposed by Panini, that the writing down and
accentual notation of the SBr, as of all Vedic
texts, are relatively late, and that the Bhasika-
shtra, a parisista to a parisista (Pdt. Yugal
Kishore Pathak in VS, p. 412), is not indicative of
a dialectal development in ancient India : it rather
is a late text that tries to give a systematic
account of a recitation style that developed in
Sukla Yajurveda Pathasala-s, independent of any
linguistic practice in wider circles of Sanskrit
speakers (to the extent these were still available
in restricted niches). Differently: Chaubey 1975
and Cardona 1993.° ;

No evidence is given to support the view asserted,
nor is note taken of early testimonia that attest to the
bhasika system.* 1 wish here once more to note the;
testimony of early texts attesting to the existence of aj
distinct bhasika accent system and its historicalf

development. *J
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2.Katyayana's Vajasaneyipratisakhya (VPr) in-
cludes a set of siitra-s in the first chapter (1.128-130)
concerning how many distinctive accents there are
in the recitation of mantra-s: trin dvau ekam. These
sittra-s occur in a section that deals with different ac-
centuations, beginning with rules stating what syllables
bear the class names udatta, anudatta, and svarita’ In
addition, siitra-s of the section enumerate and de-
scribe  different contextual types of svarita-s.® It is
therefore appropriate to accept, with the commentators
Uvata and Anantabhatta, that VPr 128-30 concern the
possible numbers of accents in Vedic recitations,
namely three, two, or one. This interpretation is all the
more justified in view of the fact that VPr 1.130 is
immediately followed by a rule’ which specifies where
the single entity in question is excluded (-varjam):
this does not apply in melodies applied to mantra-s
(sdma-) ; in mantra-s that are repeated in a barely
perceptible manner (-japa-); and in the mantra-s
where the -0 of d@po and certain other words is
pronounced three times, each time with a high pitch
and lengthened so as to be trimoric, five low-pitched
short -0 vowels follow each of the first two high-
pitched o-vowels, and three such short o-s follow the
last, for a total of sixteen vowels with differing lengths
and pitches.®

The siitra in question bears a remarkable similarity
to one in the Astadhydyi, where Panini states that a
monotone (ekasruti) is used for reciting mantra-s in the
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course of ritual performance, except for saman-s, japa,
and nyiurkha. Even granting the possibility that VPr
I.131 might not concern only recitation in ritual
performance directly,” I think it inevitable to consider

that the s#itra deals with accentuation in Vedic
mantra-s.

Under this assumption, VPr 1.128, with which
1130 is clearly paired, should also concern possible
accentuations of Vedic mantra-s. The first siitra says
that three accents are recognized and used in such
recitation, which are most reasonably considered to be
udatta, anudatta and svarita, and the last rule states an
exception to this, such that only one accent prevails,
the mid-tone equivalent to udarta but which does not

condition the change of a following anudatta to
svarita."

Further, VPr 1.129 states that only two accents are
recognized. Given that this text concerns the Yajur-
veda and that the bhasika system is acknowledged for
the Satapathabrahmana of this Veda, the only reason-
able conclusion is that this rule refers to the use of
only udatta and anudatta within the bhasika system.”

3. The Vajasaneyipratisakhya rules considered in
§ 2 do not explicitly mention the particular accents at
issue, so that VPr 1.129 does not say overtly that the
two accents in question are those of the bhasika
system. On the other hand, the Kafyayana Srautasiitra
(KSrS) not only deals with accentual variation but also
mentions explicitly the bhasika accent. KSrS 1.8.16-19

-

g
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take up the relation between the accentuation of

" mantra-s as they are uttered when reciting Samhita text

and when they are used in the course of a rite. First,
the position is taken that there is no explicit reason for
differentiating the latter from the former, so that in the
course of a rite mantra-s should be recited as tradition-
ally transmitted (yathamnatam).” The following siitra,
however, says that, alternatively, the bhasika accent
(bhasikasvaro va) is to be used in ritual recitation,
because this is taught subsequent to the accent already
gotten in mantra-s as handed down in the Samhita
text.”* Subsequently, the position is stated that a
mantra used in the course of ritual performance should
have a monotone pitch (t@nah - ekasrutih).” Katyayana
says that the reason for this is that this mode of
recitation obtains obligatorily (nityatvat) and then states
a sitra comparable to Panini’s rule'® according to
which a monotone is used to recite a mantra in the
course of a ritual performance (yajiia-karmani) except
for japa, nyiinkha, and saman (see §2 with note 7).
The formulation in the KSrS 17 says the monotone 1s
excluded in reciting the subrahmanya mantra-s,”

saman-s, japa, nyinkha and a mantra recited by the
yajamana. In addition, the alternative is considered that
either the monotone or the accentuation which
occurs in the original text of a mantra (pravacanah)”
is used for a Yajus uttered in the course of a rite.”

4. In his Mimamsasutra (JMS), Jaimini also takes
up the issue whether the triple-accent pattern or the
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bhasika accent should apply in reciting mantra-s when
these are uttered in the course .of a rite.

4.1. As it is discussed by Sabara in his Bhasya
(SBh) the argument concerns the mantra that begins

with AT,
In the SBr, the pratika EHTH'IJIWWTH_HW is -cited

along with a statement of the act that this accompa-
nies : the Adhvaryu takes hold of the rope that is to
restrain the horse in the A§vamedha.” When such a
mantra is recited in the Brahmana, it is uttered
with only two accents, according to the bhdsika accent
system. Under the assumption that the Brahmana
teaches this accentuation (bhdsasvaropadesat ‘because
the bhasa accent is taught’), the possibility arises that
this would constitute a disallowing (pratisedhah, nega-
tion) of the accentuation used in the source text (pra-
vacanapratisedhah, see note 19).” Jaimini also invokes
a parallel to this : the original accentuation is set aside
by the bhasika accent in the same manner as the
use of a mantra with ir@ (airavaf)® in the course of
a rite sets aside the use of gira found in the original
mantra.”® The example invoked involves the rk in
Rgveda V1.48.1, and Samaveda 35 :

TEmEsT A e PR 9 e |
T IO eEd fafReE i 1|
as chanted with the appropriate saman when used in a

rite. The term gir@ of the original verse is replaced by
ira for taboo reasons : if the chanter uttered the former,
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he would thereby destroy himself (@tmanam girati =

‘swallows himself).”

Sabara also makes clear the argumentation involved,
asking how one knows that in the SBr it is the
accentuation that is taught and not the original mantra.
The answer to this is that the mantra does not have to
be taught, since it already obtains by virtue of its being
in the original Sambhita text (rijpat= because of its
form) ; the accentuation found in the Brahmana, on the
other hand, does obtain because it was not taught
earlier.”

4.2. The argument and conclusion noted in §4.1 are
subsequently refuted. Jaimini reaches the final conclu-
sion that the Brihmana teaches a mantra itself, not its
accentuation, and that the mantra is uttered with the
bhasika accentuation so as not to break up the flow of
this mode of recitation in the Brahmana.® The argu-
mentation is fleshed out by Sabara as follows. What is
uttered in the Brahmana serves to teach a mantra, since
it is in conformity with this procedure : the SBr states,
‘saying . . ., he takes up the rope to hold the horse’,
and the Adhvaryu takes up the rope to the accompani-
ment of a mantra, not of the bhasika accent. The
Brahmana thus conveys a mantra, not the other.”
Further, in answer to the question why the bhasika
accent is pronounced in the Brahmana when uttering a
mantra from a source, the response is that uttering the
mantra with its original traisvarya would result in the
disappearance of the bhdsika accentuation that applies
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elsewhere in the Brahmana : the bhdsika accentuation
takes effect in the Brahmana from its inception ; if, in
the midst of this, a text were recited with an original
accentuation, the continuity of the bhasika accentuation
would be cut off. A mantra is thus taught with this
accentuation in order to avoid this discontinuity.”
Sabara adds a parallel concerning the chanting of
saman-s. Those who chant saman-s on Rgveda rk-s
utter those segments that are inserted with the same
melody that applies to the chanted verses, and this is
done so as to avoid a break in the flow.”

Hence, one concludes that a mantra is not cited in
the Brahmana in order to teach the bhdsika accentua-
tion, which would mean that this would set aside the
use of the original accentuation of a mantra when it is
used in the course of a rite.”

4.3. Finally, Jaimini draws a distinction between
this situation and the parallel invoked earlier (see §4.1)
in support of the preliminary view. As shown (§4.2
with notes 27 and 28), Jaimini argues that mantra-s are
cited in the Brahmana text with respect to ritual acts
they accompany, so that the Brahmana does not
directly teach the bhasika accentuation of the mantra-s.
No comparable cause is stated or understood which
would serve to show that the modification of a mantra
by changing gira to ira is not intended. Consequently,
since this modification is provided at the time of a
ritual performance, it blocks the use of gira that
obtains by virtue of being part of an original mantra.”
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44. Tt is clear from the above that Jaimini
definitely knew of the bhasika accentuation, which he
referred to using both bhasasvara and bhasika. 1
consider it worth while also to make note of something
more that Sabara says in his Bhdsya on JMS
X11.3.8.20. He quotes here a verse which identifies
what the bhdasika accentuation is: that which the
chanters of saman-s as well as adherents of the Rg-
veda, and the V3jasaneyin school of the Yajurveda say
is a high and low accent is said to be bhasika.*
Certain aspects of the verse bear emphasizing. To
begin with, uccanicasvaram is a samahara dvandva
referring to the pair of accents, high and low. Such a
pair, which adherents of different Vedic traditions
proclaim (prahuh ‘say’), is said to be (ucyate ‘is said, is
called’) the bhasika accentuation. Moreover, the verse
specifies the chanters of saman-s (chandogah) that is,
samavedin-s adherents of the Rgveda (bahvrcah) and
Vijasaneyin-s (v@jasaneyinah). Now, Sabara can merely
be stating that the pair of accents, high and low, to the
exclusion of the svarita, together constitute the bhasika
accentuation and that the two accents in question are
those which reciters of the three main Vedic samhita
traditions know. On the other hand, the Jaiminiya-
nyayamalavistara (JNMV) goes farther. Madhava re-
marks that the verse given in Sabara’s Bhasya says that
the accent which occurs in Brahmana-s of individual
Sakha-s of Vedic texts is called bhdsika® He thus
appears to attribute the bhdsika accentual system not
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only to the Brahmana of the S"uklayajurveda but also to
Brahmana-s in particular branches of other Vedic
traditions.*

Whether or not one accepts this, however, the
indisputable fact remains that Jaimini knew of and
discussed the status of the bhdsika accentuation with
respect to the use of mantra-s in ritual performance.

5. There is thus a series of discussions concerning
the possible application of the accentual system called
bhasika involving only udatta and anudatta syllables in
a pratisakhya pertaining to the .S"uklayajurveda (§2), the
Srautastitra associated with this Veda (§3) and also
in the Mimamsa tradition as codified in Jaimini’s
Mimamsasiitra (§4).

It is generally accepted that, despite difficulties in
establishing exact dates and the fact that the texts in
question exhibit layers, all of these works date from
before the common era. Indeed, Jaimini may date from
as early as the fifth century BC.” One must accept
that the recitation tradition involving the bhasika ac-
centuation system was well established by this time.
The fact that the Bhasikasiitra, which describes this
system, is a relatively late text therefore in no way
justifies the assumption that this accentuation itself was
so very late. Moreover, the replacement of a svarita
syllable by an wudartta syllable is already vouched
for by Panini (see note 18), who can reasonably be
dated to around 500 BC.*

In view of these facts, we are required to conclude,
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I think, that the bhdsika accentuation system represents
a real historical development in Indo-Aryan consisting
first in the replacement of a syllable combining high
and low pitches by one with only a high pitch, that this
development began before the sixth century BC, and
that it was fully carried out by the fifth century BC. -

Abbreviation
A Astadhyayi
An Anantabhatta
JMS Mimamsastitra
JINMV Jaiminiya-nyayamala-vistara
KSrS Katyayana Srautasttra
SBh Sabara Bhasya
SBr éatapathabrﬁhmapa
9) Uvata
VPr Vajasaneyiprati§akhya
Notes

1. This paper was originally presented at the International
Seminar on Sanskrit in the context of western criticism,
held at the University of Allahabad, 19th to 21st December,
2010, and may appear in the proceedings of this seminar, if
they are published. I thank Kei Kataoka for comments.

2. See G. Cardona, ‘The bhasika accentuation system’, Studien
zur Indologie und Iranistik 18: 1-40 (1993), where refer-
ences to earlier work are given and the conclusions
of earlier scholars are discussed.

3. Jan EM. Houben, ‘Studies in India’s Vedic Grammarians,
1: Narayana Bhatta’s Prakriyd-sarvasva and Panini’s Se’
(Studies in Sanskrit Grammars, Proceedings of the Vya-
karana Section, 14th World Sanskrit Conference, edited by
George Cardona, Ashok Aklujkar and Hideyo Ogawa, New
Delhi: D.K. Printworks, 2011), p. 182, note 42,
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11.

12.

13.
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See Cardona, op. cit (note 2), 20 note 45.
FEeEN: | TRGEN: | e |@ia |
(VPr 1.108-10),. comparable to Panini’s (4 1.2.29-31).

VPr 1.111 (ekapade nicapiirvah sayavo jatyah) states the
conditions under which a svarita is called jatya: if it
occurs in a single word, possibly preceded by a low-
pitched syllable, and includes y or v. Subsequent rules,
through 1.120, give the conditions for svarita syllables to
bear seven other names, abhinihita and so on.

qrSTggEaey | (VPr 1L131).

TgdsErT wreRgART g | fadd wEER -

TR B T T SeieriRiee, o aeeREg-

TR g o | R FreEEd gge |

Aévalayana-srautasiitra VIL11.1-11). See Sayana’s Bhasya

on Aztareyabrahmana V.2 for a detailed explanation.

A 1.2.34; TeFATSOIEEETY | (TR 23).

cf. Uvata’s (U) and Anantabhatta’s (An) comments on VPr

1.130: TS (FF) | AHERS

TR AR S | A A1 IR ARG ST

YT (A=) |

cf. Uvata’s and Anantabhatta’s comments on VPré;éTS

eqm@qmw«ﬂi T A e qd T
S @aﬁﬂnwar&{ (F92) | TG IR

TOEE WA T () |
cf. Uvata and Anantabhtta on VPr 1.129:

TRITRT t | qIRASIE Ty
ot @l ™
ey (W)sﬁ_rllmw m%‘q'wﬁ LR gﬁ—ql-

14.

15.

16.
17.

18.
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Karka notes that this is a preliminary conclusion that
tentatively obtains : T Wt 3% |
mﬁwﬁaﬁw——ahum (KSrS I817)W T |
CHEEa= ) J T T |
ww@a nr—elw ﬁmmvmzr Elekl wafa |
TG W) ¥ | Karka notes that this too is a pre-
liminary conclusion that tentatively obtains : T8 GTed 3TTg|
a1 freaer | (KSrS 18.18). The precise import
of nityatvat here is not obvious. In terms of rule relations,
this would mean that the monotone prevails because it has
obligatory application. On the other hand, nitya could allude
to the eternality of what is handed down. This is the sense
Karka gives to the term in his discussion of this and the
following si#itra (see note 17), as follows :

m wmwﬁ;aﬁj%ﬂﬁﬁgaﬁa q{uﬁmﬁﬁsﬁf |§g
| TR | $d T | &
éﬂmﬁﬁ LECY (gsf%crgaﬁnﬁ:glﬁmﬁ
TH (3T 2.R.33) T3-
m(mzaw)sﬁwﬁaﬁmm
TET: v{ﬁrzwawﬁm

mﬁﬁwﬁlﬁagﬁna@mﬁaumwuw

(AFM2.RR.C) T ATk | g 5
| o yferelarerat % @ st HQIHT{(HTH’AQQ)

Eﬁlmgwﬁﬂwﬁfﬁmu@ﬁﬁuw
wfrfifesamrrmig

IFfy v e |31wﬁar—q'rfiﬁﬁar
IF I= e qefed St |
See note 9.

LU AN R o PRI LSRR CRERIS GRS
(F A G 2.c.2) | WY A IR is identical with
A 1233, 1 cannot discuss here the question whether
Katyayana, the author of the Vajasaneyisrautasitra, post-
dates or predates Panini. Nor is this crucial to my argument.
Panini (4 1.2.37: na subrahmanydyam svaritasya tidattah)
also excludes ekasruti in the subrahmanyd but notes, in
addition, that here a svarita is replaced by an udatta.
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19.

20.
21.

22,
23.

24,

25.

26.
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Uvata and Anantabhatta explain that pravacana refers to the
original recitation (arsapatha) and pravacana designates
the accent (svara) that occurs therein:
YIRS TG | T O R WEEE | 9 Ay
wafy | @ aF 3 Reew | w9 Sederw @ Wl |
(Uvata VPr 1.132) JaaANUS S=4 | @3 W @
WEEH: | W A A9ae W | ¥ 9 Ideqo W e a
JgAvifel f9%@T: | (Anantabhatta VPr 1.132).

sn'wﬁ AW | (VPr. 1.132).

WWHT‘FIW EEF a\gﬁ ﬁ?ﬁ'ﬂ, FH1 (Vajasaneyi-
samhita, 22.2)

FRTRATREERATRSAEER | (SBr XIIL1.2.1).
VIR &g | (JMS  XIL3.8.20).
A7iRT vﬁw FF= e Sufsn: AR 3
ofsar: | @ WY ey | Ay Ty yEeee
e srf%lﬁq wrg Pt | Fem | SRR |
(SBh 12.3.8.20). See §4.4 with note 34.

aira-derives from ira-. In the Paninian system, the faddhita
suffix an follows a pada ird-s (4 V.2.61: vimuktadibhyo 'n
matau 59, adhyanuvakayoh 60), consisting of ira and the
ending su (ira-s-a- — ird@-a- — aird-a- — aira-) to form a
derivate used in the same sense as one with the suffix
matup, that is, something in which ird@ occurs (tadasya-
sty asminn iti matup, A 5.2.94). This holds under the
assumption that the suffix in aira- is not redundant
(svarthika). If, on the other hand, an is considered
redundantly introduced by 4 V.4.38 (prajfiadibhyas ca)
by considering the gana prajfiadi to be a type set
(@krtigana), then aira- refers to ird itself.

W | qNTeEINenq wee fruew  Fafe (SBa

XI11.3.8.20).

cf. Tandyamahabrahmana VIIL6.8-10: Thg ¥ 1 3AT&
T WA FEl W | % foee e agedsere
e T 3 PR deswe aemed 9g

27.

28.

29.

30.

31.

32.

33.

34.

35.
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PrfiReTerea aggar PR 11 11 g Feigad ®al &
TRsEcEyAgE Sgm a1 2o |

In the actual singing of the verse, ir@ is further modified.
This is discussed in various places, including JMS
IX.1.18.54-8. For the present argument, it is not necessary
to cons1der these discussions.

w1 (SBh XII3 8.20).

TG A1 7 TR TR |

(JMS XI1.3.8.21).

TG AR T S | FY FEd | AR eResaIsy
g | T | SEENIFEEY % | 7S
EIRIEIEC G | T=UEM YR e |
(SBh XI1.3.8.21).

e TG | W e msnw‘r mat EEAE
aﬂ%%r TEE qeue Witmeeae Rifsemd ?RL
afternd mﬁ%ﬂﬁﬂ%ﬂ | ($BR XIL3.8.21).
a7 A eEegET A faey wRef T 3
MareRu=Raf | 71 iy Teane Beeg i |
(SBh XI1.3.8.21).

A MR 3 | (SBh XIL3.8.21).
R FomES (JMS X113822) e g Prues
Ry gaﬁ mﬁm@?;ﬁ% LR
iR wRo TN,
a?ﬁu%ﬂ |Hm%ﬁmwwﬁqmﬁmmﬁ |
T a9 @R | (SBA XI113.8.22). In the next Adhi-
karana, Jaimini goes on to consider the accentuation of
mantra-s that are first uttered in the Brahmana; I do not
think it is necessary for me to consider this section here.
T GIE: TR | SR BOFT dg9Red adl aeenia: |
e Tg € ¥ Wit esw Sﬁf | (SBh XI1.3.8.20).
BT STROE] T srfych | ogEa: @Rﬁ"‘n
989 ﬁq qqT AR g |9
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36.

37.

38.
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TivE =49 3fa | (JNMY XIL3.8).

In this connection, let me note a possible textual variation
in Madhava’s text. As shown here (see note 34), in the
Anandasrama edition of Sabara’s Bhasya, the final pada of
the verse in question is sa vai bhasika ucyate, and this
appears also in the Anandasrama ed. of the JNMV (vol. 24,
1892, p. 690) as well as the earlier (1873) edition of Th.
Goldstiicker, completed by “E.B. Cowell, reprinted
Osnabriick 1970: Biblio Verlag *(p. 527). In Jibananda
Vidyasagara’s edition (Calcutta, 1883), p. 706, line 8,
however, the pada is sarvair bhasika ucyate, saying that the
accent is called bhasika by all. The same reading is found
in subsequent editions that appear to be reprints of
Jibananda’s edition: Bombay: Vidyaranya Vidyapeetam,
1983, Delhi: Chaukhamba Sanskrit Pratisthan, 2005 (p. 706,

line 8). The evidences indicates that sa vai bhasika ucyate

should be accepted. See also James Benson, Mimamsa-

nyayasamgraha: A Compendium of the Principles of .

Mimamsa, Mahadeva Vedantin, edited and translated
(Wiesbaden: Harrassowitz, 2010), p. 789, note 186.

See, for example, Jean-Marie Verpoorten, Mimamsa

Literature (A History of Indian Literature, edited by Jan
Gonda, volume VI, fasc. 5, Wiesbaden: Harrassowitz,
1987), p. 5, §7 with references.

The widely held claim that Panini must be dated in the
middle of the fourth century BC is based on the assumption
that Panini’s siitra V.2.120: rijpad ahataprasamsayor yap
serves to derive rijpya as the name of a coin that is to be
identified with copper-punched coins. This assumption is
unjustified, as I have argued in ‘Panini’s dates and the
evidence of coinage’, in Indological Research: Different
Standpoints (P.C. Muraleemadhavan, editor, New Delhi:
New Bharatiya Book Corporation, 2013), pp. 147-71.




